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Abstracts  

Alessandra Abate �1HZ�<RUN�8QLYHUVLW\��86$� 

Feminist practices through the screen: Audiovisual representation of labor in Adriana Monti’s Scuola 

senza fine (1983) and Filo a catena (1986) 

,Q�WKH�����V��,WDO\�ZLWQHVVHG�DQ�RXWEXUVW�RI�UHYROXWLRQDU\�FROOHFWLYH�SUDFWLFHV�LQWULFDWHO\�LQWHUZRYHQ�ZLWK�

PHGLD� DQG� GRFXPHQWDU\� SURGXFWLRQ�� 7KH� IHPLQLVW� PRYHPHQW� DFWLYHO\� FRQWULEXWHG� WR� WKHVH� SUDFWLFHV��

PDQLIHVWLQJ�WKURXJK�GHGLFDWHG�FROOHFWLYHV�IRU�DFWLYLVP�DQG�SRUWUD\DOV�RI�IHPLQLVW�LGHRORJLHV��$GULDQD�0RQWL��

D�GRFXPHQWDULVW�ZKRVH�RHXYUH�LV�VLWXDWHG�LQ�WKH�FRQWH[W�RI�����V�DQG�����V�0LODQ��HPERGLHV�D�SLYRWDO�ILJXUH�

ZLWKLQ�WKLV�WUDQVIRUPDWLYH�PLOLHX��7KLV�DUWLFOH�DQDO\]HV�WKH�UHODWLRQVKLS�EHWZHHQ�WKH�LQWHUYLHZV�DQG�WKH�YLVXDO�

UHSUHVHQWDWLRQV�RI�ODERULQJ�IHPDOH�ERGLHV�LQ�$GULDQD�0RQWL¶V�Scuola senza fine��������DQG�Filo a catena�

��������,Q�Scuola senza fine��WKH�FROOHFWLYH�LQWHUYLHZ�DOORZV�IRU�D�SOXUDOLW\�RI�IHPDOH�YRLFHV�WR�FRPH�WRJHWKHU�

XQGHU� D� ZKROH�� D� SRO\SKRQRXV� XQLW\�� ,Q� Filo a catena�� D� SOXUDOLW\� RI� YRLFHV� UHQGHUV� WKHLU� LQGLYLGXDO�

H[SHULHQFHV�LQ�WKH�VPDOO�IDFWRU\�WKURXJK�YRLFHRYHU�LQWHUYLHZV��ZLWK�QR�QDPHV�WR�WKHLU�YRLFHV��,Q�WKH�UHDOP�

RI�YLVXDO�QDUUDWLYHV��0RQWL¶V�SRUWUD\DO�FDSWXUHV�ZRPHQ�ZKRVH�ERGLHV�HQJDJH�LQ�ERWK�LQWHOOHFWXDO�DQG�PDQXDO�

ODERU�ZLWKLQ�GLYHUVH�VSDWLDO�FRQWH[WV�UDQJLQJ�IURP�HQFORVHG�WR�RSHQ�VSDFHV��D�ILHOG��D�VFKRRO��D�IDFWRU\��D�

NLWFKHQ��DQG�a room of one's own��:LWKLQ�WKLV�IUDPHZRUN��WKHVH�VSDFHV�DVVXPH�GXDO�UROHV�DV�DJHQWV�RI�ERWK�

IUHHGRP�DQG�RSSUHVVLRQ��7KURXJK�3RUWHOOL¶V�DQDO\VLV�RI�LQWHUYLHZV�LQ�$Q�$SSURDFK�WR�2UDO�+LVWRU\��������

DQG�$GULDQD�&DYDUHUR
V�GHVFULSWLRQ�RI�UHODWLRQVKLSV�EHWZHHQ�ZRPHQ�LQ�Tu che mi guardi, tu che mi racconti�

�������� WKLV�SDSHU�� VXVWDLQHG�E\�D� FRQYHUVDWLRQ�ZLWK�$GULDQD�0RQWL� KHUVHOI�� LQYHVWLJDWHV� WKH� UHODWLRQVKLS�

EHWZHHQ�WKH�SRUWUD\DO�RI�ODERULQJ�ERGLHV�DQG�WKH�SURGXFWLRQ�RI�RUDO�KLVWRU\� 
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Sole Anatrone �9DVVDU�&ROOHJH��86$� 

Politics of intimacy: Race, gender, and queerness in the Italian TV hit series Mare fuori 



3 
 

GLPHQVLRQV��XUJLQJ�XV�WR�SRQGHU�WKH�LQWULFDWH�LQWHUSOD\�EHWZHHQ�P\WK�DQG�KLVWRU\�ZKLOH�DOVR�H[WHQGLQJ�DQ�

HWKLFDO�FDOO�WR�DFNQRZOHGJH�WKH�LPSDFW�RI�WKH�SDVW�RQ�RXU�SUHVHQW�DFWLRQV�DQG�IXWXUH�SRVVLELOLWLHV� 

 

Andrea Baldi �5XWJHUV�8QLYHUVLW\��86$� 

The economic boom and unlawful labor practices in Monicelli’s Renzo and Luciana 

0\�SDSHU�DQDO\]HV�WKH�ZD\�LQ�ZKLFK�Renzo and Luciana�±�







https://umap.openstreetmap.fr/it/map/viva-zerai_519378#6/41.500/13.942
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WR�WKRVH�SHRSOH�OLYLQJ�DQG�ZRUNLQJ�LQ�ZHWODQGV"�7DNLQJ�WKH�SUHPLVHV�RI�WKH�VSHFLILF�ZHWODQG�HQYLURQPHQW��,�

VXJJHVW� UHDGLQJ� DJDLQVW� WKH� JUDLQ� FODVVLF� DQG� FRQWHPSRUDU\� ILOPV� DQG� GRFXPHQWDULHV� SRUWUD\LQJ� WKH�

ILVKHUPHQ� RI� WKH�'HOWD�� )URP� WKHLU� YHU\� WLWOHV�� ZRUNV� OLNH�$QWRQLRQL¶V� Gente del Po� ������� RU� 6JDUEL¶V�

Uomini del Delta� WULORJ\��������VHHP�WR�FRQILUP�WKH�FHQWUDOLW\�RI�PHQ�RYHU�WKH�HQYLURQPHQW��8QGHU�WKH�

UDGDU�� KRZHYHU�� WKH� DPSKLELRXV� FRQGLWLRQ�RI� WKH�'HOWD�XQGHUPLQHV� VXFK� DQ�DQWKURSRFHQWULF� DSSURDFK�� ,W�

UHTXLUHV�XV�WR�DVN�KRZ�WKH�ZHWODQG�DIIHFWV�DQG�HQWDQJOHV�WKH�ILVKHUPDQ�LQ�QHZ��SUHFDULRXV��DQG�OLPLQDO�IRUP�

RI�OLYHV�� 

 

Simonetta Buffo �8QLYHUVLWj�&DWWROLFD��,8/0��,WDO\� 

Transmedia storytelling and digital media for the Italian maisons. A semiotic perspective 

7KLV�VWXG\�DLPV�DW�LQYHVWLJDWLQJ�WKH�SURIRXQG�LQQRYDWLRQ�LQ�WKH�FRQVWUXFWLRQ�RI�IDVKLRQ�LPDJHU\�IURP������

WR�������ZKLFK�SURYHG�WR�EH�SDUWLFXODUO\�VLJQLILFDQW�DV�VRRQ�DV�WKH�FRQWULEXWLRQ�RI�VRFLDO�PHGLD�WR�G\QDPLFV�

RI�VRFLDO�FRPPXQLFDWLRQ�EHFDPH�VXEVWDQWLDO��7KH�IRFXV�KHUH�LV�RQ�WKRVH�,WDOLDQ�ODEHOV�WKDW�KDYH�EHHQ�XVLQJ�

WKH�,QWHUQHW�WR�LPSURYH�WKHLU�QDUUDWLYH�SRZHU�E\�VKDULQJ�QHZ�W\SHV�RI�IDVKLRQ�VWRULHV��,Q�WKH�post-advertising 

era��0F.HH�DQG�*HUDFH���������IHDWXUHG�E\�WKH�VXSUHPDF\�RI�WKH�ZHE��EUDQG�LPDJHV�JHQHUDWH�GLIIHUHQW�WDOHV��

UHYROYLQJ�DURXQG�D�FRUH�RI�FRQQRWDWLYH�FRQWHQW��7KLV�DSSURDFK�LV�FDOOHG�Transmedia Branding��LQ�%HUWHWWL�

DQG�6HJUHWR���������D�QDUUDWLYH�SURFHVV�XVHG�E\�EUDQGV�WR�LQVSLUH�WKH tribes��0HGYHGHY��������DQG�2QOLQH�

%UDQG�&RPPXQLWLHV��0DUWLQH]�/RSH]��$JXLODU��0ROLQLOOR��������WKDW�LQKDELW�WKHLU�ZRUOG��'RLQJ�VR��WKH\�DOVR�

WXUQ�WKHLU�FRQVXPHUV�LQWR�EUDQGV
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Leonardo Campaner �1HZ�<RUN�8QLYHUVLW\��86$� 

‘The sense of being there’. Sonic mediation and the role of the human voice in the short documentaries 

of Vittorio De Seta 

,Q�WKH�����V��9LWWRULR�'H�6HWD�SURGXFHG�WHQ�VKRUW�HWKQRJUDSKLF�GRFXPHQWDULHV�FKURQLFOLQJ�WUDGLWLRQDO�ODERU�

DQG� FXOWXUDO� SUDFWLFHV� LQ� UXUDO� 6RXWKHUQ� ,WDO\�� ,QDXJXUDWLQJ� D� QHZ�� LPPHUVLYH� PRGH� ZLWKLQ� ,WDOLDQ�
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³WHUUXQFLHOOR´�
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Matteo Ciccognani �
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ERRN�UHYLHZV�DQG�LQWHUYLHZ�WUDQVFULSWV��DPRQJ�RWKHU�WH[WV�VXEPLWWHG�IRU�FRQVLGHUDWLRQ�WR�WKH�-RXUQDO��DORQJ�

WKH�ZD\��VKH�KDV�KDG�WKH�LQYDOXDEOH�RSSRUWXQLW\�WR�HQJDJH�ZLWK�WKH�IDVFLQDWLQJ�DQG�FXWWLQJ�HGJH�OLQHV�RI�

LQTXLU\�EURXJKW�WR�WKH�-RXUQDO�E\�DXWKRUV�IURP�DOO�RYHU�WKH�ZRUOG��$ORQJVLGH�KHU�HGLWLQJ��VKH�DOVR�ZRUNV�ZLWK�

WKH�3ULQFLSDO�(GLWRU�RQ�YDULRXV�UHVHDUFK�SURMHFWV� 

 

Tania Convertini �'DUWPRXWK�&ROOHJH��86$� 

L’ABC di Alberto Manzi, maestro degli italiani 

�(GL]LRQL�$QLFLD������� 

1HO������VL�FHOHEUD�LO�FHQWHQDULR�GHOOD�QDVFLWD�GL�$OEHUWR�0DQ]L��LQ�FRQFRPLWDQ]D�FRQ�LO�����DQQLYHUVDULR�

GHOOD�5$,�FKH�KD�RVSLWDWR�LO�VXR�LQQRYDWLYR�SURJUDPPD��1RQ�q�PDL�WURSSR�WDUGL���0DQ]L�HUD�XQ�PDHVWUR��XQ�

DXWRUH��XQ�XPDQLVWD�SHU�HFFHOOHQ]D�H��LQ�SDUWLFRODU�PRGR��XQ�DQWHVLJQDQR�GHOO¶HGXFD]LRQH�DWWUDYHUVR�L�PHGLD��

,O�PLR�OLEUR�L'ABC di Alberto Manzi, maestro degli italiani�DFFRPSDJQD�LO�OHWWRUH�LQ�XQ�YLDJJLR�GL�VFRSHUWD�

GHO�PDHVWUR�DWWUDYHUVR�XQ�DOIDEHWR�GHL�YDORUL�H�GHOOH�LGHH�FKH�KDQQR�JXLGDWR�OD�VXD�FDUULHUD��3DUWHQGR�GDOOD�

µ$¶�GL�µDFFHVVR¶��VLPEROR�GHOOD�FRQYLQ]LRQH�GL�0DQ]L�FKH�O
DOIDEHWL]]D]LRQH�IRVVH�OD�FKLDYH�GL�RJQL�OLEHUWj��

DWWUDYHUVR�OD�µ*¶�GL�µJLRFR¶�H�OD�µ7¶�GL�µWHQVLRQH�FRJQLWLYD¶��SHU�ILQLUH�FRQ�OD�µ=¶�GL�µ=LWWL¶�SHU�HVSORUDUH�LO�
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/H� DXWULFL� VL� LQWHUURJDQR� VXOO¶XVR� GHOO¶LURQLD� QHOO¶DUWLFROD]LRQH� GHO� GLVFRUVR� SXEEOLFR� WHOHYLVLYR FKH� q�

SURPRVVR�GD�GRQQH��QHOOD�SURVSHWWLYD�GL� FRQWULEXLUH� D�YDORUL]]DUH� FRQRVFHQ]D�H� FRQVDSHYROH]]D� VX� WHPL�

OHJDWL�DOOD�SDULWj�GLVSDULWj�GHL�GLULWWL�VRFLDOL� 8QD�GHOOH�GRPDQGH�FKH�JXLGDQR�OD�ULFHUFD�q�VH�H�FRPH�O¶LURQLD�

IHPPLQLOH�SRVVD�VYROJHUH�XQD�IXQ]LRQH�VRFLDOH�QHOOD�FRVWUX]LRQH�H�GHFRVWUX]LRQH�GHLOXRJKL�FRPXQL VXOOH�

GLIIHUHQ]H GL�JHQHUH��/D�ULFHUFD�VL�LQFHQWUD�VXOO¶DQDOLVL�GHL�PRQRORJKL�GL�GXH�FRPLFKH��/HOOD�&RVWD�H�/XFLDQD�

/LWWL]]HWWR�� LQWHUSUHWDWL� LQ� SURJUDPPL� WHOHYLVLYL� GHOOD� 5$,� QHO� GHFHQQLR� ���������� H� FKH� ULJXDUGDQR�

DOFXQH WHPDWLFKH�SULQFLSDOL�TXDOL��OD�YLROHQ]D�GL�JHQHUH��OH�GLIIHUHQ]H�GHL�UXROL�H�LO�FDPELDPHQWR�VRFLDOH��OH�

GLVXJXDJOLDQ]H�H�JOL�VWHUHRWLSL�SUHVHQWL�QHOOD�UDSSUHVHQWD]LRQH�PHGLDOH��(PHUJRQR�SURILOLGLYHUVL�GL�GRQQH�

FKH�FRQWULEXLVFRQR�FRQ�OD�OHJJHUH]]D�GHOO¶LURQLD�D�GLIIRQGHUH�PHVVDJJL�GL�XWLOLWj�VRFLDOH�H�D�SURPXRYHUH�XQD�

FRPXQLFD]LRQH�LQFHQWUDWD�VXO�VHUYL]LR��VHQ]D�FDGHUH�QHOOD�WUDSSROD�GHOOD�ULFHUFD�GHOOR�VSHWWDFROR GL�VXFFHVVR�

H�GHOOD�QHFHVVLWj�GL�DXPHQWDUH�OR�VKDUH��ULFKLDPDQGR�WRQL�YROJDUL�FRQWUR�OH�GRQQH�SHU�UDJJLXQJHUH�O¶RELHWWLYR�

GL�³IDU�ULGHUH´��1HOOD�YLVLRQH�GHOLQHDWD�GDOOH�GXH�DWWULFL��O¶LURQLD�q�XQ�PRGR�SHU�LQWHUSUHWDUH�LO�PRQGR�FKH�SXz�

DLXWDUH�D�FDPELDUH�LO�SURSULR�SXQWR�GL�YLVWD�SHU�DIIURQWDUH�FRQ�OHJJHUH]]D�H�DXWRLURQLD�OH�FRQWUDGGL]LRQL�GHOOD�

UHDOWj�TXRWLGLDQD��PD�DQFKH�OH�SURSULH�GHEROH]]H�H�IUDJLOLWj� 

 

Luciana d’Arcangeli �)OLQGHUV�8QLYHUVLW\��$XVWUDOLD�DQG�7KH�$PHULFDQ�8QLYHUVLW\�RI�5RPH��,WDO\� 

Laura Lori �0HOERXUQH�8QLYHUVLW\��$XVWUDOLD� 

I sogni che valgono una vita in Io capitano di Matteo Garrone (2023) 

,Q�Io capitano��������0DWWHR�*DUURQH�RVVHUYD�XQ¶XPDQLWj�FKH�LQVHJXH�VRJQL�PRGHOODWL�VX�VFKHPL�H�YDORUL�

HVWUDQHL�D�Vp�H�WDQWR�SL��DIIDVFLQDQWL�TXDQWR�SL��LUUDJJLXQJLELOL��,O�VXR�VJXDUGR��DQFRUD�XQD�YROWD��VFHJOLH�GL�

RVVHUYDUH�LO�IHQRPHQR�GRYH�OD�GLVWDQ]D�WUD�UHDOWj�±�OH�VXH�VWRULH�VRQR�WUDWWH�GDOOD�FURQDFD�±�H�DVSLUD]LRQH�q�

SL�� HVWUHPD�� TXDVL� SHU� GHILQL]LRQH� LQFROPDELOH�� 6WDYROWD� VL� SDUWH� GD� XQD� 'DNDU� FRORUDWLVVLPD�� ULVFDOGDWD�

GDOO¶DIIHWWR�GL�IDPLJOLH�QXPHURVH�H�JLRYDQLVVLPH��FXUDWH�GD�PDGUL�DWWHQWH�TXDQWR�LQGDIIDUDWH��SHU�DUULYDUH�LQ�

DFTXH�LWDOLDQH�FRQ�XQ�YLDJJLR�IDWWR�GL�DXWR��DXWREXV��FDPLRQHWWH��GHVHUWR��SULJLRQH�H�WRUWXUH��6H\GRX�H�0RXVVD�

SDUWRQR�GL�QDVFRVWR�YHUVR�XQ¶,WDOLD�FRQRVFLXWD�VROWDQWR�WUDPLWH�L�YLGHR�PXVLFDOL�YLVWL�QHL�ORUR�WHOHIRQLQL��/D�

VSHUDQ]D�GL�0RXVVD�q�LO�UDJJLXQJLPHQWR�GHOOD�IDPD�SHU�O¶DPDWR�FXJLQR�6H\GRX��LO�SURWDJRQLVWD��FKH�D�VXD�

YROWD�YRUUHEEH�LQYHFH�XQ�ULVFDWWR�VRFLR�HFRQRPLFR��SHU�GDUH�XQD�YLWD�PLJOLRUH�DOOD�VXD�IDPLJOLD��SUHQGHQGR�

SLHQDPHQWH� H�GHOLEHUDWDPHQWH� VX�GL� Vp� LO� SHVR�GHO� UXROR� ODVFLDWR�YDFDQWH�GDO� SDGUH� DVVHQWH��$O�QHWWR�GHO�

FRQWHVWR�PLJUDWRULR��OD�VWRULD�q�VLPLOH�D�TXHOOD�GL�DOWUL�SURWDJRQLVWL�GHL�ILOP�GL�*DUURQH��XQR�SHU�WXWWL�/XFLDQR�

�Reality, ������ FKH� LQL]LDOPHQWH� FRQWURYRJOLD�� SRL� VHPSUH� SL�� RVVHVVLRQDWR�� VRJQD� GL� YLQFHUH� ,O� *UDQGH�

)UDWHOOR��SHU�SHUGHUH�DOOD�ILQH�WXWWR�TXHOOR�FKH�KD�DO�JULGR�GL�µ1HYHU�JLYH�XS�¶��,O�QRVWUR�LQWHUYHQWR�LQWHQGH�

DQDOL]]DUH�OR�VYLOXSSR�GHOOH�WHPDWLFKH�FDUH�D�*DUURQH�LQ�SDUDOOHOR�FRQ�L�VXRL�ILOP�SUHFHGHQWL��LQ�FXL�OH�D]LRQL�

GHL�SURWDJRQLVWL�VRQR�VHPSUH�VSLQWH�GDO�GHVLGHULR�GL�UHDOL]]DUH�XQ�VRJQR��FRVWL�TXHO�FKH�FRVWL� 

 

Massimiliano L. Delfino (Northwestern University, USA) 

Italian political cinema and the Cold War: The case of Elio Petri 

(OLR�3HWUL¶V�Todo modo is one of the most controversial films ever to have been produced in Italy. Released 

in 1976, the film was censored, then withdrawn from distribution, and its copy in the Cinecittà archives was 

EXUQHG��,Q�3HWUL¶V�ILOP��LQVSLUHG�E\�/HRQDUGR�6FLDVFLD¶V�KRPRQ\PRXV�QRYHO�DQG�VHW�LQ�DQ�DOWHUQDWLYH�SUHVHQW-

day Italy, the Christian Democratic party meets in a hellish underground hotel for a spiritual retreat, only 
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sequences, in my paper I thus reveal the anti-LPSHULDOLVWLF�WKUXVW�RI�3HWUL¶V�ILOP��,�VKRZ�KRZ�3HWUL�Uepresented 

Italy as a country that partially lost its sovereignty and was torn apart by internecine violence aimed at 

maintaining the ruling class in power.  

 

Jacopo Della Porta �Gazzetta di Reggio��,WDO\� 

Il delitto d’onore nel processo ‘Saman’ 

1HO� PDJJLR� ������ OH� UHGD]LRQL� GHJOL� RUJDQL� G¶LQIRUPD]LRQH GHOOD SURYLQFLD� GL� 5HJJLR� (PLOLD� KDQQR�

DSSUHVR GHOOD 
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ELRPHGLFDO�HQKDQFHPHQWV�SURPLVHG�E\�9LDJUD��,Q�ERWK�IHDWXUHV�DJLQJ�FKDUDFWHUV¶�VXSSRVHGO\�LQDSSURSULDWH�
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VX�$QQD�0DJQDQL�� LQ�IDVH�GL�SUH�SURGX]LRQH�PD�LQ�DWWHVD�GL�FRSHUWXUD�ILQDQ]LDULD��&L�VL� LQWHUURJKHUj��QHO�

GLDORJR�FRQ�O¶
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Rooting a transnational future: El lugar de las fresas (2013) by Maite Vitoria Daneris  

,Q�WKLV�SDSHU��,�WDNH�DQ�HFR�FULWLFDO�DSSURDFK�WR�6SDQLVK�ILOPPDNHU�0DLWH�9LWRULD�'DQHULV¶�award-winning 

documentary, El lugar de las fresas (Il posto delle fragole) (2013), to explore the histories of the plants that 

populate the agricultural landscapes of Piedmont and their participation in the networks of transnational 

mobility that have crisscrossed the oceans and seas for centuries. The mobility and adaptability of seeds and 

plants both reflect and enable the adaptability and mobility of people, in a web of connectivity that goes 

RIWHQ�XQH[SORUHG�� ,Q�'DQHULV¶� ILOP�� WKLV� LQWHUFRQQHFWHGQHVV� LV�� ILUVW��QDUUDWLYH�� LQVRIDU�DV� LW� VSRWOLJKWV� WKH�

growing relationship between the filmmaker, Lina²a farmer in her seventies who sells her produce at the 

Porta Palazzo market in Turin²and Hassan²D����\HDUV�ROG�0RURFFDQ�PLJUDQW��ZKR�VWDUWV�ZRUNLQJ� IRU�

/LQD�DQG�FRPHV�WR�HPERG\��IRU�KHU�DQG�KHU�KXVEDQG��WKH�IXWXUH�RI�D�FHQWXULHV�ROG�ORFDO�DJULFXOWXUDO�WUDGLWLRQ��

7KH�LQWHUZHDYLQJ�RI�GLIIHUHQW�VWUDQGV�RI�PRELOLW\�DQG�URRWHGQHVV�LV�DOVR�stylistic and structural, as the film 

LV�VWHHSHG�LQ�WKH�WUDQVQDWLRQDO�GLPHQVLRQV�RI�³SRO\JORW�FLQHPD�´�7KLV�PXOWL�HWKQLF��PXOWL�FXOWXUDO�GLPHQVLRQ�

RI�WKH�ILOP�LV�XQGHUVFRUHG�E\�$QGUHD�*DWWLFR¶V�RULJLQDO�PXVLF��SHUIRUPHG�E\�WKH�PXOWL�QDWLRQDO�2UFKHVWUD�RI�

3RUWD�3DOD]]R��7KH�6SDQLVK�ODQJXDJH�YRLFHRYHU�LV�DFFRPSDQLHG�E\�GLDORJXHV�LQ�,WDOLDQ��3LHGPRQWHVH��DQG�

VRPH�$UDELF��An eco-critical approach allows me to argue that the transnational dimension of this film is 
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GHOO¶,VWLWXWR� /XFH�� UHJLVWD� H� FRQGuttrice di vari programmi radiofonici di RadioRai, Donatella Raffai si 

DYYLFLQD�DOOD�WHOHYLVLRQH�DOOD�ILQH�GHJOL�$QQL�2WWDQWD��FRQ�O¶DYYLR�GHOOD�5DL���GL�$QJHOR�*XJOLHOPL��RWWHQHQGR�

molteplici riconoscimenti pubblici e riscontri di ascolto rilevanti. Lo studio presentato poggia sul 



20 
 

 

Rachel Grasso �8QLYHUVLW\�RI�7RURQWR��&DQDGD� 

6KH�KDV�EHHQ�DQ�(GLWRULDO�$VVLVWDQW�IRU�WKH�Journal of Italian Cinema & Media Studies VLQFH�)HEUXDU\�RI�

������6KH�LV�UHVSRQVLEOH�IRU�SURRIUHDGLQJ�DQG�HGLWLQJ�RI�DUWLFOHV�VXEPLWWHG�WR�WKH�MRXUQDO��6KH�FRUUHFWV�HUURUV�

UHJDUGLQJ�VSHOOLQJ��V\QWD[�DQG�FODULW\�LQ�WKH�WH[W��6KH�DOVR�SURYLGHV�VROXWLRQV�DQG�VXJJHVWLRQV�WR�WKHVH�LVVXHV�

LQ�DGGLWLRQ�WR�DVNLQJ�WKH�DXWKRU�FODULI\LQJ�TXHVWLRQV�LI�QHFHVVDU\��6KH�KDV�WKRURXJKO\�HQMR\HG�OHDUQLQJ�PRUH�

DERXW�,WDOLDQ�FLQHPD�DQG�PHGLD�ZKLOH�HGLWLQJ�WKH�VXEPLVVLRQV�DQG�ORRNV�IRUZDUG�WR�VHHLQJ�HDFK�WH[W�LQ�WKH�

XSFRPLQJ�YROXPHV�RI�WKH�MRXUQDO�� 

 

Stephen Gundle �8QLYHUVLW\�RI�:DUZLFN��8.� 

Reconfiguring Suso Cecchi D’Amico: Methods and sources for the study of a screenwriter  

This paper will consider
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GHSLFW
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DXGLHQFH�KHDUW�VWULQJV��XVLQJ�WKH�WURSH�RI�WKH�UHVLOLHQFH�RI�ORYH�LQ�WKH�IDFH�RI�DGYHUVLW\��WR�H[SORUH�RQH�RI�WKH�

PRVW�KRPRWUDQVSKRELF�VDQFWLRQHG�PRPHQWV�LQ�:HVWHUQ�KLVWRU\��7KLV�SDSHU�GUDZV�RQ�TXHHU�WKHRU\��WUDXPD�

WKHRU\��DQG�WKH�SROLWLFV�RI�DHVWKHWLFV�WR�VHHN�WR�XQGHUVWDQG�WKH�FRQWHPSRUDU\�IUDPLQJ�RI�KLVWRULFDO�/*%7�

H[SHULHQFH��:KDW�LV�UHYHDOHG�LQ�WKLV�H[SORUDWLRQ�LV�DQ�DHVWKHWLFV�RI�QRVWDOJLD��ZKHUH�RIWHQ�DFURVV�WKHVH�ILOPV�

WKH�VORZ�SDQV�DQG�VWDWLF�VKRWV�SDLU�ZLWK�VHQWLPHQWDO�PXVLF�WKDW�HYRNHV�D�ORQJLQJ�IRU�D�ORYH�WKDW�FDQ�QR�ORQJHU�

EH��7KH�FHQWHULQJ�RI�ORVW�ORYH�PDNHV�WKH�REVWDFOHV�WKDW�LPSHGH�WKHVH�TXHHU�LGHQWLWLHV�IURP�ILQGLQJ�KDSSLQHVV�

LQ�RQH�DQRWKHU�VHHP�LQHYLWDEOH�DQG�XQFRQWUROODEOH��7KXV��ZKDW�FRPHV�WR�OLJKW�LV�WKDW�TXHHUQHVV�LV�GHILQHG�

RQO\�WKURXJK�ZKDW�RU�ZKR�LW�FDQQRW�KDYH��DQG�WKH�LQGLYLGXDO�ERGLHV�WKDW�SHUIRUP�RU�UHSUHVV�TXHHUQHVV�DUH�

VLJQLILFDQW� LQ� UHODWLRQ� WR�RQH�DQRWKHU�DQG�QRW� LQ�DQG�RI� WKHPVHOYHV��1RW�RQO\�DUH� WKHVH� IRUELGGHQ�ERGLHV�

XQGHUVWRRG�WKURXJK�IRUELGGHQ�ORYH��EXW�WKH�SLFWXUHVTXH�IUDPLQJ�RI�WKHVH�QDUUDWLYHV�PDNHV�XV�ORQJ�IRU�WKLV�

URPDQWLF�LPSRVVLELOLW\�DW�WKH�H[SHQVH�RI�DQ\�FROOHFWLYH�RZQHUVKLS�RI�V\VWHPLF�GLVFULPLQDWLRQ�� 

 

Jorge Iturriaga �8QLYHUVLGDG�GH�&KLOH��&KLOH� 

Italian films banned during the Chilean dictatorship: 1973-
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IORRGLQJ�RI�WKH�ODWH�����V��WKH�GHSRSXODWLRQ�WKDW�IROORZHG��DQG�WKH�<HDUV�RI�/HDG��7RJHWKHU�WKH�WZR�ILOPV�
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Jill Martiniuk �7KH�8QLYHUVLW\�DW�%XIIDOR��86$� 

Journey across imagined frontiers: Exploring Soviet spaces in Italiani brava gente (1964) 

7KLV�SDSHU�DQDO\VHV�WKH�GHSLFWLRQ�RI�WKH�6RYLHW�VSDFH��LWV�JHRJUDSK\�DQG�FLWL]HQV�LQ�LQ�WKH������ILOP Italiani 

brava gente �Они шли на Восток��E\� ,WDOLDQ�GLUHFWRU�*LXVHSSH�'H�6DQWLV�DQG�5XVVLDQ�GLUHFWRU�'LPLWUL�

9DVLO\HY��+HU�SDSHU�H[DPLQHV�WKLV�,WDOR�6RYLHW�FRSURGXFWLRQ��PDSSLQJ�WKH�VWHUHRW\SHV�VWHPPLQJ�IURP�WKH�

VHWWLQJ�RI�WKH�ILOP��DV�ZHOO�DV�IURP�LWV�SURGXFWLRQ�LQ�WKH�PLG�&ROG�:DU�6RYLHW�8QLRQ��,W 
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ZLOO�FRQFOXGH�WKDW�WKH�IDFWRU\�LV�XQGHUVWRRG�ERWK�DV�D�UHDO�SODFH�RI�ODERXU�DQG�DV�D�PRUH�DEVWUDFW�DSSDUDWXV�

RI�ORJLF�IRU�RUGHULQJ�ODERXU��PDFKLQHV�DQG�LQIUDVWUXFWXUHV� 

 

 

Lucy McCabe (Trinity College Dublin, Ireland) 

Alice Rohrwacher’s threshold landscapes: The spatial turn in La chimera and Italian period films 

0DQ\�RI�$OLFH�5RKUZDFKHU¶V� ILOPV�� IURP� Le meraviglie (2014) to La chimera (2023), feature threshold 

spaces such as caves, rural cliffs, or landscapes which are themselves characterised by temporal 

discontinuity created by moments of magical realism which a narrative history film might not otherwise 

concede. With many of her works tied to specific time periods and local news stories, as well as an adaptation 

set during World War II, in Le pupille (2022), of an Elsa Morante story (sent in a letter to Goffredo Fofi in 

December 1971), we could conceivably place the Tuscan filmmaker among contemporaries who are coming 
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La región de los desvergonzados: El gesto de la defecación en la obra de Ciprì y Maresco 
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Alessandra Mulè (New York University, USA) 

Up in the mountains: Space, domesticity and the interview in Cecilia Mangini’s La donna nella 

Resistenza and Liliana Cavani’s Essere donne (1965) 

Audiovisual testimony is µDW pains to enact a world of KXUW¶ (Sarkar and Walker 2009), and, to
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SHUFHLYHG�±�LI�QRW�DFWXDO�±�SHUYDVLYHQHVV�RI�WHOHYLVLRQ�FU\VWDOOL]HV�LQ�WKHVH�ILOPV�D�TXDOLW\�WKDW�,�ZLOO�GHVFULEH�

DV�µRXWVLGHQHVV¶��%\�FRQQHFWLQJ�)HOOLQL¶V�ODWH�ZRUN�ZLWK�FRQWHPSRUDU\�FULWLFDO�SHUVSHFWLYHV�DERXW�WHOHYLVLRQ�

DQG�QHZHU�QHWZRUNHG�PHGLD��LQFOXGLQJ�-RKQ�&DXJKLH��$OH[DQGHU�*DOORZD\�DQG�(XJHQH�7KDFNHU��3DWULFN�
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WHPSHUDPHQWDO�HQJLQH��$V�WKH�ILOP�SURJUHVVHV�DQG�VXVSLFLRQ�LQVLQXDWHV�EHWZHHQ�WKH�WZR��WKH�SRZHU�G\QDPLFV�

EHWZHHQ�WKH�WZR�IULHQGV�NHHS�VKLIWLQJ��DOWHUQDWLQJ�IRUFH�DQG�LPSRWHQFH�LQ�D�GDQVH�PDFDEUH�WKDW�ZLOO�OHDG�

WKHP�WR�WKHLU�XOWLPDWH�GHPLVH��0HOOLWL�VKLIWV�WKH�DXGLHQFH¶V�SHUVSHFWLYH�E\�VKRZLQJ�KRZ�HDVLO\�WKH�EDODQFH�

RI� WKHVH� WZR� ERGLHV� LQ� D� VPDOO� VSDFH� LV� WKURZQ� RII� E\� H[WHUQDO� LQIOXHQFHV�� DQG� WKH� ,WDOLDQ¶V� ³FXOWXUDO�

VXSHULRULW\´�LV�HDVLO\�GHEXQNHG� 

 

Cinzia Padovani �6RXWKHUQ�,OOLQRLV�8QLYHUVLW\��86$� 

Freedom of speech and freedom from hate speech: Ultra-right’s claims in the public sphere and legacy 

media coverage 

  

This study builds upon previous work (Padovani, JICMS conference, Rome 2022) and focuses on the 

processes of normalization of ultra-right claims in the Italian public sphere surrounding the discourse on 

freedom of speech and hate speech.  Specifically, I compare and contrast this discourse as it developed on 

ultra-right social media vis-à-vis mainstream news media. Data show that the ultra-right routinely employs 

YDULRXV� VWUDWHJLHV�� LQFOXGLQJ� ³UH-purposLQJ´� DQG� ³GHFRQWH[WXDOL]DWLRQ´� WR� JDLQ� YLVLELOLW\� DQG� XOWLPDWHO\��

normalize its positions. By contrast, the news media discuss freedom of speech and hate speech according to 

WKH�QHZV�RUJDQL]DWLRQV¶�GLIIHUHQW�SROLWLFDO�SRVLWLRQV��7KH�FRQFOXVLRQV�KLJKOLJKW�Whe need for a common, firm 

anti-fascist stance on freedom of speech, including the discussion on freedom from hate speech as a 

µFRPPXQDO¶��µFRQVHTXHQWLDO¶�ULJKW� 

 

Alice Parrinello �8QLYHUVLW\�RI�2[IRUG��8.� 

Merciful ecopoetics: Environmental intra-action in Emma Dante’s Misericordia (2023) 

,Q�WKH�ILQDO�PRQWKV�RI�������JHQGHU�EDVHG�YLROHQFH�DQG�WKH�SDWULDUFKDO�XQGHUVWDQGLQJ�RI�ZRPHQ�DV�SURSHUW\�

ZHUH�EURXJKW�WR�WKH�IRUHIURQW�RI�,WDOLDQ�PDLQVWUHDP�GLVFRXUVHV�IROORZLQJ�WKH�PXUGHU�RI�*LXOLD�&HFFKHWWLQ��

7KHVH�WKHPHV�ZHUH�QRW�RQO\�ZLGHO\�GLVFXVVHG�ERWK�RQ�VRFLDO�PHGLD�DQG�RQ�QDWLRQDO�QHZVSDSHUV��EXW�WKH\�

DUH�DOVR�DW�WKH�FRUH�RI�D�ILOP�WKDW�ZDV�UHOHDVHG�LQ�WKH�VDPH�SHULRG��(PPD�'DQWH¶V�Misericordia��7KH�ILOP�LV�

DQ�DGDSWDWLRQ�RI�WKH�KRPRQ\PRXV�SOD\���������DQG�LW�IRFXVHV�RQ�D�FKLOG�ZLWK�GLVDELOLW\��$UWXUR���ZKR�LV�

UDLVHG�LQ�D�VHFOXGHG�LVODQG�LQ�6LFLO\�E\�WKUHH�VH[�ZRUNHUV��$QQD��%HWWD��DQG�1XFFLD���7KH\�WDNH�FDUH�RI�KLP�

IROORZLQJ�WKH�PXUGHU�RI�KLV�PRWKHU�DW�WKH�KDQGV�RI�KLV�IDWKHU��3ROLIHPR���,Q�WKH�ILOP��$UWXUR�DQG�WKH�WKUHH�

ZRPHQ�VXIIHU�EHFDXVH�RI�3ROLIHPR��DV�KH�YLROHQWO\�DVVHUWV�RZQHUVKLS�RYHU�WKHLU�OLYHV��6LPXOWDQHRXVO\��WKH\�

ILQG�D�VRXUFH�RI�FRPIRUW�DQG�HYHQ�UHVLVWDQFH�LQ�WKHLU�HQJDJHPHQW�ZLWK�WKH�HQYLURQPHQW��7KH�KLOOV�VXUURXQGLQJ�

WKH�ZRPHQ¶V�KRPHV�DFWLYHO\�GHIHQG�$UWXUR�DQG�WKH�ZRPHQ�IURP�3ROLIHPR��E\�FUXPEOLQJ�DQG�SRVVLEO\�NLOOLQJ�

KLP��DQG��WKXV��HVFDSLQJ�D�PHUH�EDFNJURXQG�TXDOLW\��7KH�SDSHU�ZLOO�H[SORUH�WKH�GHSLFWLRQ�RI�JHQGHU�EDVHG�

YLROHQFH� LQ� 'DQWH¶V� ILOP�� LWV� LQYLVLEOH� \HW� RSSUHVVLYH� IRUFH�� DQG� LWV� UHSUHVHQWDWLRQ� LQ�PDLQVWUHDP� ,WDOLDQ�

GLVFRXUVHV��)XUWKHUPRUH��LW�ZLOO�DUJXH�WKDW�$UWXUR��WKH�ZRPHQ��DQG�WKH�KLOOV�IRUP�DQ�LQWUD
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LQ� WKH�SULPH�RI� WKHLU� OLYHV��*UHDW� IRFXV� LV� DOVR�SODFHG�RQ� WKH� ODGLHV¶� JHVWXUHV� WR� JHW� WR�NQRZ�HDFK�RWKHU�

�SRXULQJ� WHD�� SOD\LQJ�GUHVV�XS�� DQG� WR� JHW� UHDG\� IRU� WKH� VSHFLDO� OXQFK� �DSSO\LQJ OLSVWLFN��QDLO� SROLVK��� WR�

HPSKDVL]H�KRZ�WKH�ULWXDOV�RI�VRFLDO�LQWHUDFWLRQV�UHDIILUP�WKHLU�ULJKW�WR�IHHO�OLNH�ZRPHQ��WR�EH�VWLOO�DOLYH��7KHUH�

DUH�IHZ�ILOPV�WKDW�IRFXV�RQ�DJLQJ�DQG�DJHG�ERGLHV��'L�*UHJRULR�GHSLFWV�OLYHV�WKDW�KDYH�GLIIHUHQW�UK\WKPV��

ERGLHV�WKDW�GRQ¶W�PRYH�IDVW�LQ�D VHPL�GHVHUWHG� VOHHS\�5RPH�WKDW�VHHPV�WR�XQGHUVFRUH�WKH�IDFW�WKDW�D�VORZHU�

SDFH�PD\�H[DOW WKH�EHDXW\�RI�WKLQJV�DQG�SHRSOH�DOLNH� 

 

Eugenia Paulicelli �4XHHQV�&ROOHJH�DQG�7KH�*UDGXDWH�&HQWHU�&81<��86$� 

Between cinema and television. Innovations and storytelling in Luciano Emmer’s 1960s fashion films 

advertising the GTF (Gruppo Finanziario Tessile) for Carosello  

'UDZLQJ�RQ� WKH�PXOWLIDFHWHG�DQG� LQQRYDWLYH�ZRUN�RI�/XFLDQR�(PPHU�� LQ� WKLV�SDSHU� ,� IRFXV�RQ� WKH�VKRUW�

³IDVKLRQ�ILOPV´�KH�PDGH�IRU�WKH�*7)��*UXSSR�)LQDQ]LDULR�7HVVLOH���)DFLV�DQG�&RUL�DQG�IHDWXUHG�LQ�Carosello��

IRU�ZKLFK�KH�FUHDWHG� WKH�VLJOD�� ,Q�KLV� IHDWXUH� ILOPV��(PPHU�FDSWXUHG� WKH�GHHS� WUDQVIRUPDWLRQV�RI� ,WDOLDQ�

VRFLHW\�GXULQJ�WKH�HFRQRPLF�ERRP��5HODWLRQVKLSV�EHWZHHQ�ZRPHQ�DQG�PHQ��JHQGHUHG�ODERU��WKH�GHVLUH�IRU�

QHZ�OLIHVW\OHV��OHLVXUH�WLPH��SURFHVVHV�RI�PRGHUQL]DWLRQ��DQG�LPPLJUDWLRQ�ZHUH�LQWHJUDO�SDUWV�RI�KLV�QDUUDWLYH�

FLQHPD�� ZKLFK� (PPHU� DOZD\V� WUHDWHG� ZLWK� D� OLJKW� WRXFK�� D� ³UHDOLVPR� VHQ]D� WULVWH]]D´� �UHDOLVP� ZLWKRXW�

VDGQHVV��DV�KH�FDOOHG�LW��'XULQJ�WKH�,WDOLDQ�HFRQRPLF�PLUDFOH��PDQ\�FKDQJHV�LQ�WKH�IDVKLRQ�LQGXVWU\�RFFXUUHG��

,W� LV�DQ� LPSRUWDQW�SHULRG� WR�XQGHUVWDQG� WKH� WUDQVIRUPDWLRQ� WKDW� WRRN�SODFH�DV� ,WDOLDQ�IDVKLRQ�GHYHORSHG�D�

GLVWLQFW�PRGHO�RI�UHDG\�WR�ZHDU�WKDW�KDG�D�GLVWLQFW�JOREDO�DSSHDO�� ,W�ZDV�LQ� WKH�����V�WKDW� ,WDOLDQ�IDVKLRQ�

EHFDPH�WUXO\�JOREDO��EXLOGLQJ�RQ�WKH�JODPRXU�RI�WKH�sartorial LQ�WKH�LPPHGLDWH�SRVW�ZDU�\HDUV��'XULQJ�WKLV�

WLPH�� WKH� ,WDOLDQ�IDVKLRQ� LQGXVWU\�EHJDQ� WKH� LQLWLDO�PDUNHWLQJ�RI� Italian style DEURDG�DQG�DERYH�DOO� WR� WKH�

8QLWHG�6WDWHV��DGYDQFLQJ�WKH�PRUH�UREXVW�FROODERUDWLRQ�EHWZHHQ�WKH�WH[WLOH�LQGXVWU\�DQG�GHVLJQHUV��stilisti���

$JDLQVW�WKLV�EDFNJURXQG��/XFLDQR�(PPHU¶V�DGYHUWLVLQJ�ILOPV�ZLOO�EH�DQDO\]HG��SD\LQJ�VSHFLDO�DWWHQWLRQ�WR�

WKH� LQQRYDWLYH� PRGHV� RI� KLV� VWRU\WHOOLQJ� DQG� DSSURDFK� WR� ,WDOLDQ� IDVKLRQ� WKURXJK� D� PRUH� WUDQVQDWLRQDO�

SHUVSHFWLYH� 

 

Elisa Pederzoli �Gazzetta di Reggio��,WDO\
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(QULFR�0DWWHL�������������q�VWDWD�XQD�GHOOH�ILJXUH�SL��LPSRUWDQWL�GHOO¶,WDOLD�SRVW�EHOOLFD��'RSR�O¶HVSHULHQ]D�

SDUWLJLDQD��IX�QRPLQDWR�FRPPLVVDULR�OLTXLGDWRUH�GHOO¶$JLS�QHO�������3UHVR�ULVROXWDPHQWH�QHOOH�SURSULH�PDQL�

LO� FRQWUROOR� GHOO¶D]LHQGD�� FRQWULEXu� D� FUHDUH� QHO� ����� O¶(QWH� 1D]LRQDOH� ,GURFDUEXUL� �(1,��� GHO� TXDOH� IX�

SUHVLGHQWH�H�GLUHWWRUH�JHQHUDOH��$�FDSR�GL�XQ�RUJDQLVPR�GHFLVLYR�SHU�OH�SROLWLFKH�HQHUJHWLFKH�GHOOR�6WDWR��

0DWWHL�SHUVHJXu�OD�SRVVLELOLWj�GL�DIIUDQFDUH�O¶,WDOLD�GDOO¶ROLJRSROLR�GHOOH�FRPSDJQLH�SHWUROLIHUH�LQWHUQD]LRQDOL��

$WWUDYHUVR� PLUDWL� H� GLUHWWL� DFFRUGL� FRQ� O¶,UDQ�� YROWL� DOOR� VIUXWWDPHQWR� GHOOH� ULVRUVH� SHWUROLIHUH� GHO� 3DHVH�

PHGLRULHQWDOH��0DWWHL� JLXQVH� D� LQGHEROLUH� LO� FDUWHOOR� GHOOH� FRVLGGHWWH�6HWWH�6RUHOOH� VXO� FLFOR� SURGXWWLYR� H�

GLVWULEXWLYR�GHO�SHWUROLR��GLYHQHQGR�LQ�WDO�PRGR�XQD�ILJXUD�VFRPRGD�H�FDSDFH�GL�VFRPSDJLQDUH�HTXLOLEUL�JHR�

SROLWLFL�HG�HFRQRPLFL��/¶LQFLGHQWH�DHUHR�QHO�TXDOH�SHUVH�OD�YLWD�QHL�SUHVVL�GL�%DVFDSp�DOLPHQWz�GXQTXH�ILQ�GD�

VXELWR�LSRWHVL�FKH�YHGHYDQR�QHOO¶HOLPLQD]LRQH�GL�0DWWHL�XQD�³UHJLD�RFFXOWD´��VXOOD�TXDOH�LQGDJD�)UDQFHVFR�

5RVL�QHO�VXL�ILOP�Il caso Mattei�
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Luca Prono �8QLYHUVLWj�GL�%RORJQD��,WDO\� 

Indagine al Bivio: Cittadini al di sopra di ogni sospetto da Torino a Hollywood  

0RGLILFDQGR�OD�SURYRFD]LRQH�GL�2ULR�&DOGLURQ��������FKH�LQYLWD�D�FRQVLGHUDUH�Indagine su un cittadino al 

di sopra di ogni sospetto �3HWUL�������FRPH�LO�³UHPDNH�±�VWUDYROWR��YLUDWR��GHVWUXWWXUDWR´�GL�Un maledetto 

imbroglio �*HUPL��������LO�SUHVHQWH�LQWHUYHQWR�VXJJHULVFH�GL�DOODUJDUH�O¶DQDOLVL�GHOOH�WUDLHWWRULH�VLQFURQLFKH�

H�GLDFURQLFKH��ROWUH�FKH�JHRJUDILFKH��GHO�JLDOOR�LWDOLDQR�FRQFHQWUDQGRVL�VXO� Il bivio �&HUFKLR��������FRPH�

DQWHFHGHQWH�GHO� ILOP�GL�3HWUL� H� VXOOD� VFHQHJJLDWXUD� Investigation� �������� VFULWWD�GD�3DXO�6FKUDGHU� SHU�XQ�

DQQXQFLDWR� UHPDNH� DPHULFDQR� GL� Indagine��$QDOL]]DQGR� OH� ³FRQFRUGDQ]H� GLVFRUGDQWL´� �5LFRHXU�� ����� H�

������GHO�SHUVRQDJJLR�GHOO¶XRPR�GL�OHJJH�DO�GL�VRSUD�GL�RJQL�VRVSHWWR��LQWHQGR�UHFXSHUDUH�JOL�DQQL�µ���FRPH�

PRPHQWR� IRQGDQWH� GHO� JLDOOR� LWDOLDQR� H�� FRQWHPSRUDQHDPHQWH�� HYLGHQ]LDUH� XQ� PRGHOOR� LWDOLDQR� SHU� XQD�

SURGX]LRQH�DPHULFDQD� LQ�XQ�JHQHUH�VROLWDPHQWH�FRQVLGHUDWR�VXELWR�GDOOD�FLQHPDWRJUDILD� LWDOLDQD�H�GL�FXL��

DQFKH�UHFHQWHPHQWH��VL�q�DUULYDWL�D�QHJDUH��R�D�OLPLWDUH�LQ�PRGR�FURQRORJLFDPHQWH�VLJQLILFDWLYR��O¶HVLVWHQ]D�

�&DVDGLR�������/D�7RUUH�*LRUGDQR��������,QFOXVR�GD�%RUGH�H�&KDXPHWRQ�QHOOR�VWRULFR�Panorama du film 

noir américain ������� H� ULFRQRVFLXWR� GDOOH� UHFHQVLRQL� GHO� WHPSR� FRPH� ³FHUQLHUD� QHOOD� SURGX]LRQH�

FLQHPDWRJUDILFD� WRULQHVH´� WUD� LPSHJQR� H� FDVVHWWD� SHU� IDUH� ILQDOPHQWH� ILOP� SROL]LHVFKL� ³VXO� SLDQR� GHOOD�

FRUUHQWH� SURGX]LRQH� DPHULFDQD´� �Avanti! �� PDJJLR� ������� Il bivio FUHD�� DWWUDYHUVR� LO� SHUVRQDJJLR� GHO�

FRPPLVVDULR�$OGR�0DUFKL�� OD�PDVFKHUD�GHO�FLWWDGLQR�DO�GL�VRSUD�GL�RJQL�VRVSHWWR�� Investigation�DJJLXQJH�

WUDLHWWRULH�GLDFURQLFKH�H�JHRJUDILFKH�DOOD�QRVWUD�DQDOLVL�GHO�SHUVRQDJJLR��SRUWDQGR�OD�YLFHQGD�QHOOD�FDSLWDOH�

DPHULFDQD�DVVHGLDWD�GDO�WHUURULVPR�LQWHUQD]LRQDOH��FUHDQGR�XQD�GLPHQVLRQH�QDUUDWLYD�G¶D]LRQH��SDUDOOHOD�D�

TXHOOD�SVLFRORJLFD�FKH�YLHQH�DWWHQXDWD�ULVSHWWR�DO�PRGHOOR�LWDOLDQR�� 

 

Catherine Ramsey-Portolano �7KH�$PHULFDQ�8QLYHUVLW\�RI�5RPH��,WDO\� 

Nevrosi in Italian cinema during the economic boom 
This paper will explore the portrayal of nevrosi �QHXURVLV��LQ�,WDOLDQ�FLQHPD�GXULQJ�WKH�\HDUV�RI�,WDO\¶V�

economic boom. Approaching neurosis, today more commonly defined anxiety disorders, as a cultural rather 

than medical concept, this paper will analyze its role in films of the period, such as Michelangelo 
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WKH�(XURSHDQ�ERUGHU�UHJLPH�DQG�WKH�OHLVXUH�DFWLYLWLHV�RI�WKH�LQVWLWXWLRQDOL]HG�TXHHU�VXEMHFW��$V�SHUYHUVH�DV�
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Selby Wynn Schwartz �$PHULFDQ�$FDGHP\�LQ�5RPH��,WDO\� 

The bride on the border: Io sto con la sposa and the limits of Europe 

$W�WKH�MXQFWXUH�RI�SHUIRUPDQFH�DUW��GRFXPHQWDU\�ILOP�DQG�FULWLTXH�RI�UDFLDOL]HG�ERUGHU�UHJLPHV��Io sto con 

la sposa��������LV�DQ�DFW�RI�FLYLO�GLVREHGLHQFH�VWDJHG�DV�GHYLVHG�WKHDWHU��7KH�SUHPLVH�RI�WKH�ILOP�LV�WKDW�QR�

(8�ERUGHU�JXDUG�ZRXOG�KDOW�D�ZHGGLQJ�SDUW\��WKHUHIRUH��D�JURXS�RI�6\ULDQV�DQG�3DOHVWLQLDQV�VHHNLQJ�DV\OXP��

DORQJ�ZLWK�,WDOLDQ�DFWLYLVWV��GUHVV�DV�LI�IRU�D�PDUULDJH�FHUHPRQ\�DQG�HPEDUN�IRU�6ZHGHQ��GRFXPHQWLQJ�WKHLU�

ERUGHU�FURVVLQJV��$W�WKH�FHQWHU�RI�WKH�ILOP�LV�WKH�ILJXUH�RI�la sposa��UDGLDQW�LQ�KHU�ZKLWH�ZHGGLQJ�JRZQ��DFWLQJ�

DV�D�WDOLVPDQLF�JXDUDQWRU�RI�VDIH�SDVVDJH��,Q�IDFW��,�DUJXH��LW�LV�QRW�WKH�EULGH²SOD\HG�E\�DFWLYLVW�7DVQHHP�

)DUHG²EXW� UDWKHU� KHU� GUHVV� WKDW� WUDQVJUHVVHV� JHQGHUHG�� UDFLDOL]HG� DQG� QDWLRQDO� ERUGHUV�� LQYLWLQJ� DQ�

LQWHUVHFWLRQDO�TXHHU�IHPLQLVW�DQDO\VLV�RI�GUDJ�WDFWLFV�LQ�WKLV�ILOP��:KDW�LV�DW�VWDNH�LQ�GHSOR\LQJ�WKH�EULGDO�

JRZQ�RQVFUHHQ�LQ�WKH�HUD�RI�)RUWUHVV�(XURSH�DQG�VHHPLQJO\�HQGOHVV�IHPLFLGHV"�'UDZLQJ�RQ�P\�LQWHUYLHZV�

ZLWK�)DUHG�DQG�ZLWK�GLUHFWRU�*DEULHOH�'HO�*UDQGH��,�DQDO\VH�WKUHH�HIIHFWV�RI�WKH�ZHGGLQJ�GUHVV��DV�SURGXFLQJ�

WKH� IDQWDV\�RI� D�ZKLWH�(XURSHDQ�EULGH�� DV� FODLPLQJ�FLWL]HQVKLS�E\�SHUIRUPLQJ�KHWHURQRUPDWLYLW\�� DQG�DV�

UHVSRQGLQJ�WR�WKH�YLVXDO�KLVWRU\�RI�3LSSD�%DFFD¶V�Sposa in viaggio���������%\�GHVWDELOL]LQJ�WKH�WURSH�RI�WKH�

µZKLWH�EULGH¶�RQVFUHHQ��WKLV�SDSHU�SURSRVHV��Io sto con la sposa�FKDOOHQJHV�WKH�OLPLWV�RI�FKHULVKHG�(XURSHDQ�

YDOXHV�IURP�URPDQWLF�KHWHURVH[XDO�ORYH�WR�ZKLWH�LQQRFHQFH��UDLVLQJ�TXHVWLRQV�DERXW�6FKHQJHQ�=RQH�PRELOLW\�

DQG�WKH�YHU\�FRQFHSW�RI�µLPPLJUDWLRQ�FLQHPD�¶� 

 

Alexandra Semenova (Autonomous University of Madrid, Spain) 

Entrails and surroundings: Still life and landscape in three films by Luca Guadagnino 

The genre that Luca Guadagnino works with is difficult to define; one could describe it as a comedy that 

touches borders of a thriller, or a fable which shows too many traits of reality to be considered purely 

allegorical. Perhaps the only thing that the Guadagnino´s spectator can rely on is some form of psychological 

experiment, always found in the center of his work. Placing a foreign element into an existing constant 

group, Guadagnino investigates the process of interaction, the modus operandi and modus vivendi of both 

actors: the group and the other. These optics in itself are not so rare in the history of literature or cinema, 

but what distinguishes Guadagnino´s perspective is the primary role given to the idea of sensations, which 

he builds mostly through the visual aspects of his films. This paper´s main purpose is to analyze the 
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&R�SURGXFHG�E\�5$,�)LFWLRQ�DQG�%DQLMD\�6WXGLRV�,WDO\��WKH�,WDOLDQ�DGDSWDWLRQ�RI�WKH�6SDQLVK�79�VHULHV�Merlì��

Un professore�������²��KDV�UHDFKHG�D�JUHDW�OHYHO�RI�VXFFHVV�DQG�UHFRUG�OHYHO�79�UDWLQJV��7KH�VHULHV��VHW�LQ�

D� KLJK� VFKRRO� LQ� 5RPH�� UHYROYHV� DURXQG� WKH� OLIH� RI� DQ� XQFRQYHQWLRQDO� SKLORVRSK\� SURIHVVRU�� 'DQWH�

�$OHVVDQGUR� *DVVPDQQ��� DQG� KLV� WHHQDJH� VWXGHQWV�� GHDOLQJ� ZLWK� WKH� FRPLQJ�RI�DJH� FODVVLF� WKHPHV��

IULHQGVKLS��VFKRRO��DQG�IDOOLQJ�LQ�ORYH��Un professore�KDV�JDUQHUHG�D�ODUJH�IROORZLQJ��HVSHFLDOO\�DPRQJVW�

\RXQJ�DXGLHQFHV�ZKR�DUH�PRVWO\�LQWHUHVWHG�LQ�WKH�LQWHUDFWLRQV�DQG�ORYH�VWRULHV�DPRQJVW�WKH�\RXQJHU�FDVW�

PHPEHUV�±±�SDUWLFXODUO\�HQHPLHV�WXUQHG�EHVW
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Abiti italianissimi. L’eleganza italiana al cinema 
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