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Biographical Notes 

Alessandra Abate is a PhD student in Italian Studies at New York University. She holds an MA in 

Interdisciplinary Studies (2023) from NYU. In the academic year 2019-2020, she was a Fulbright grantee 

as a Foreign Language Teaching Assistant, for which she taught Italian language and culture classes at the 

University of Scranton, Pennsylvania. Her research interests lie at the intersection of gender studies and 

labor studies. In her MA thesis, “Re-gendering the Union: A Case Study on Labor Feminism in 1970s Turin”, 

she investigated the theoretical framework and activism of women unionists and their peculiar position in 

between two institutions: the male-dominated space of the labor unions and intellectual circles of the 

feminist movement. 
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Sole Anatrone is Assistant Professor of Italian Studies at Vassar College. Her research focuses on questions 
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Giulia Borrini is a St Leonard’s College Research Associate at the University of St Andrews, where she 

was awarded her PhD in 2023. Her doctoral research explored how intermedial configurations create more 

inclusive narratives of the postcolonial identities portrayed in novels, photography series and documentaries. 

Using theories from the three major paradigms that constitute intermediality studies, her thesis developed 

around two lines of enquiry. Firstly, how intermediality helps to uncover layers of the Italian imperial 
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Jim Carter is Lecturer in Italian and Associate Director of Cinema & Media Studies at Boston University. 

He is a fellow of the American Academy in Rome and the editor of two essay collections about labor in 

modern Italian literature and film: Italian Industrial Literature and Film (Peter Lang, 2021) and 
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Filosofia dell’Università La Sapienza di Roma e in Cinema, televisione e produzione multimediale presso 

l’Università di Roma Tre con una tesi sul cinema documentario di Ross McElwee. Attualmente è cultrice 

della materia in Cinematografia Documentaria. 

giulia.dalia@uniroma3.it 
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Paola De Rosa is Research Fellow within the EU project GEMINI-Gender Equality through Media 

Investigation and New training Insights 
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nei testi letterari italiani tra Tre e Cinquecento (Vecchiarelli, 2007); Zoom d’oltreoceano – Istantanee sui 

registi italiani e sull’Italia (Vecchiarelli, 2010 – co-edited with Daniela De Pau). He has published articles 

in several journals, including: Filologia e critica, Il Giannone, Journal of Italian Cinema & Media Studies, 

Revue Nerval. He has organized the exhibit at the Fellini Museum in Rimini for the 40th anniversary of E 

la nave va (And the Ship Sails On) focusing on the film director collaboration with sculptor Valeriano 

Trubbiani. He also edited the catalogue of the exhibit: Fellini/Trubbiani, E la nave va (1983-2023) – Fellini 

Museum 9 dicembre-28 gennaio 2024 (Raffaelli Editore, 2023). 

dubrovics@kenyon.edu  

 

Valeriano Durán Manso es Profesor Titular en el Departamento de Comunicación Audiovisual y 

Publicidad de la Universidad de Sevilla. Doctor en Comunicación en la misma Universidad con una tesis 
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Italian literature. She has co-edited special issues of Journal of Italian Cinema &Media Studies and 

gender/sexuality/italy. She has served as a member of the executive board for the MLA Forum on twentieth 

and twentyfirst-century Italian cinema, and is now a member of the Delegate Assembly. This paper is part 

of a larger project on migrants’ vegetable gardens in film. 

glerner@fandm.edu 
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Montagu James is a PhD student in History at Brown University. He works on twenty century cultural and 

political history of Central and Eastern Europe, focusing on the relationship between politics, religion, and 

the arts in authoritarian regimes. He holds a BA with honors from Princeton University with a degree in 

History and certificates in Italian Language and Culture and Music Performance. At Princeton he was 

awarded the Montgomery Raiser Prize in Eastern European and Eurasian Studies for his senior thesis on the 

censorship of Polish classical music in the early communist period. He received a Master of Philosophy in 

Modern European History at the University of Cambridge, writing a dissertation on Pius XI and the effects 

of Polish and Italian nationalism on Catholic human rights discourse. His current projects include a 

forthcoming chapter on the role of Polish composers in Cold War politics in The Palgrave Handbook of 

Non-State Actors in East-West Relations (eds. P. Marton, G. Thomasen, C. Békés, and A. Rácz) and further 

research on the Catholic Church, sovereignty, and authoritarianism in interwar Europe. 

montagu_james@brown.edu 

 

Dunja Jelenkovic, a Marie Curie Fellow at the University Ca’ Foscari of Venice, works on film festivals 

and relations between images, history and memory. Her current project, “The Cinematic Battle for the 

Adriatic: Films, Frontiers and the Trieste Crisis” (CBA TRIESTE) deals with the Italian and Yugoslav 

cinematic practices related to the Trieste Crisis (1945– 1954). She received her PhD in cultural history from 

the University Paris Saclay (2017) with a doctoral thesis on the Yugoslav Documentary and Short Film 

Festival, 1954–2004. She has published on cinema, film festivals and cultural practices in twentieth and 

twentyfirst century Europe in international journals such as 
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Russell J. A. Kilbourn is Professor and Chair of English and Film Studies at Wilfrid Laurier University. 

His books include The Cinema of Paolo Sorrentino (Columbia UP, 2020), W.G. Sebald’s Postsecular 

Redemption (NWU Press, 2018), The Memory Effect: The Remediation of Memory in Literature and 

Film (WLU Press, 2013), and 



18 
 

(a cura di M. Buonanno e F. Faccioli) (FrancoAngeli, 2020). Recentemente ha scritto e pubblicato articoli 

su: Sociologia della comunicazione e H-ermes. Journal of Communication. 

silvia.leonzi@uniroma1.it 

 

Alfio Leotta is Associate Professor in Film at Victoria University of Wellington, New Zealand. His primary 
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ed.) (Brill, 2018), and Italian Americans in Films 
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including a documentary feature on Princeton’s intellectual and social history, Images of a University (1996), 

and Zefirino (2007) 
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una ricerca sulle sale cinematografiche italiane (Prin 2020, di cui è responsabile di unità). Presiede 

l’Associazione italiana per le ricerche di storia del cinema (AIRSC). 

elena.mosconi@unipv.it  

 

Alessandra Mulè is a PhD student in Italian Studies at New York University. She holds a BA in Humanities 

(2018) and a MA in Italian Studies (2020) from Università di Pisa, where she completed a thesis entitled La 

pulsione antistrutturale nell'ultimo Pasolini (1966-1975). She graduated from Scuola Normale Superiore in 

2021 with an MA in Modern Literature and Philology. As a graduate student, she studied at the University 

of Edinburgh and at the University of Groningen under the Erasmus+program. Her current research interests 

include 20th-century Italian literature and cinema, ecocriticism, feminist thought, and queer studies.  

am11534@nyu.edu 

 

Giuliana Muscio is Professor in Film Studies at th
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Áine O’Healy is Professor of Modern Languages and literatures at Loyola Marymount University in Los 

Angeles. Her research interests lie in transnational cinema, contemporary Italian film, and discourses of 

migration, race, gender and sexuality in contemporary cultural production. Her most recent book is Migrant 

Anxieties: Italian Cinema in a Transnational Frame (Indiana University Press, 2019). Among her other 

publications is the volume Transnational Feminism in Film and Media (2011) edited with Katarzyna 

Marciniak and Anikó Imre, as well as a special issue of Feminist Media Studies titled Transcultural 

Mediations and Transnational Politics of Difference (2009).  With Marciniak and Imre she has curated the 

Global Cinema book series for Palgrave since its inception in 2011.  

aohealy@gmail.com 

 

Fulvio Orsitto is the Director of the Georgetown University study center in Fiesole (Italy). He has published 

more than thirty essays on Italian and Italian American cinema and literature. His book publications include 

the edited volumes L’altro e l’altrove nella cultura italiana (Nerosubianco, 2011) and Cinema e 

Risorgimento: Visione e re-visioni (Vecchiarelli, 2012), the manual Film and Education. Capturing Bilingual 

Communities with C. Peralta and F. Caramaschi (Linus, 2014), and several co-edited volumes among which 

the most recent are Italian Americans in Films with D. Fioretti (Palgrave Macmillan, 2023) and Italian 

Americans in Films and Other Media with D. Fioretti (Palgrave Macmillan, forthcoming in 2024). 

fo110@georgetown.edu  

 

Cinzia Padovani is Associate Professor at the School 
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Writers and the Woman Question: The Case of Neera (Routledge, 2020); Performing Bodies: Female Illness 

in Italian Literature and Cinema 1860-1920 (Fairleigh Dickinson University Press, 2017); The Future of 

Italian Teaching: Media, New Technologies and Multi-Disciplinary Perspectives (Cambridge Scholars 

Publishing, 2015) and Rethinking Neera (Special Issue The Italianist, 2010, co-edited with Katharine 

Mitchell).  
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Alexandra Semenova is a visual artist and a researcher based in Madrid. After years of work in the field of 

illustration, currently she studies the theoretical facet of Arts, such as Aesthetics and Contemporary 

European Film and Media studies. She is also working on her doctoral thesis titled Image and Thought in 

the Cinema of Albert Serra at the Autonomous University of Madrid, and although the main focus of this 

analytical work is the art of Catalan filmmakers, her research touches on the wider contexts of European 

thought and visual tradition.  

alexandra.s.semenova@gmail.com 

 

Adrianna Sowińska is a Doctoral student in the first year of the Doctoral School of the Faculty of Philology 

at the University of Wroclaw in the discipline of Media and Social Communication Sciences. She is in the 

process of preparing her dissertation on Andrea Camilleri’s literary works as an example of the cultural and 

social impact of mass media. Her research interests include Italian crime literature and its film adaptations, 

as well as intermedia phenomena in contemporary popular culture. She is the author of an article published 

in 2022, an attempt to integrate information on the reception of Camilleri’s works in Poland up to 2021. 

adrianna.sowinska@uwr.edu.pl 

 

Marica Spalletta is Associate Professor in Sociology of Culture and Communication at Link Campus 
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Silvia Vacirca è assegnista di ricerca all’Università di Parma nel PRIN 2022 “Cinephemera. Ephemeral 

materials for the study of Italian cinema between the 1930s and 1960s”. Insegna “Fashion in Audiovisuals” 

nel Dipartimento di Storia Antropologia Religioni Arte Spettacolo di Sapienza, Università di Roma e “Storia 

della moda” a RUFA Rome University of Fine Arts. Nel 2023 ha pubblicato la monografia Fashioning 

Submission. Documenting Fashion, Taste and Identity in WWII Italy Through Bellezza Magazine (Mimesis 

International, 2023). Coordinatrice editoriale della rivista Ultracorpi. Il fantastico nelle arti dello 

spettacolo dell'Università di Verona, i suoi articoli sono apparsi su diverse curatele e riviste, tra 

cui ZoneModa Journal, Cinergie. Il cinema e le altre arti, Film, Fashion & Consumption e Studies in 

Costume & Performance.  

silvia.vacirca@unipr.it 

 

Tristan Venturi is a PhD candidate in Visual, Performative, and Media Arts at the University of Bologna. 

After graduating from John Cabot University with a BA in Communications and minors in Psychology and 

Creative Writing, he went on to pursue his Film Studies MA (Dist.) at King’s College London. His main 

research interests fall at the intersection of queer theory and media studies, and include critical theory, 

transgender media studies, feminist film theory, and critical sexuality studies. His current research project 

explores the unattended virtues of seemingly ‘bad’ transgender figurations populating Italian genre films 

throughout the late twentieth century. He has written articles published in Transgender Studies Quarterly, 

Brief Encounters, and Analize Journal of Gender and Feminist Studies.  

tristan.venturi@unibo.it 

 

Jaime Vindel es Investigador del Programa de Ayudas Ramón y Cajal (2018) del Instituto de Historia del 
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the instability of the gaze in post-war Italian cinema through the works of filmmakers Michelangelo 

Antonioni and Dario Argento. Her recent publications include a chapter in the book Community of Images: 

Strategies of Appropriation in Canadian Art (YYZBooks, 2022) (edited by 
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